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Daneration X - Dance Generation of EXcellency

SHElE#ILE E15!
%EH.... RBIR?

Bt EREER R RERN—REA
EERN—RIEE TURREE—ZIMdéa  vu»
B RHA S R B IARE ! B 858
e ERE - UEEBRFI12EZIKEEEER
BFEENEFm EEH 8T R IERBHFE(F!

R PRHTER X — Daneration X lERE
BRFZeithiy X FrEEig At 57!

The 4th edition of HDX daz-
zles onto the scene!

Transcending borders, we define “us” as the
collective pulse and individual whirlwinds
of motion, immersing ourselves in déja vu
moments with those sparks of brilliance! Ex-
perience the ultimate showcase as 12 of the
world’ s finest contemporary dance works
from Japan, Korea, Taiwan, Australia, Isra-
el, Luxembourg, and Laos compete against 8
top-quality local dance pieces!

Where dance knows no bounds, a new genera-
tion leaps forth - Daneration X Beyond Time &
Space X New Dance Realm!
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Director’ s note

Dance can truly become an international language because
it is a “holistic cultural activity” that encompasses the body,
mind, and even the soul. Dance can also genuinely represent
a place and reflect an era’ s pursuit and contribution to the
“beauty” of itself and the world, allowing everyone to share
in this beautiful realm together.

The biennial “Hong Kong Dance Exchange” has gained the
visionary support of the Culture, Sports and Tourism Bureau
of the Hong Kong Special Administrative Region Government
(hereinafter referred to as the CSTB) all along, allowing us
to engage in long-term exchanges with the most important
dance festivals and institutions around the world through our
most representative dance masterpieces. This enables the
world to continuously witness the evolution and progress of
Hong Kong’ s dance, culture, and art. From the first edition to
the present, the global dance connections of the “Hong Kong
Dance Exchange” have doubled or even multiplied with each
edition! Now in its fourth edition, with the highest number
of participating international dance festivals and institutions,
we have a total of 17 representatives from dance festivals, arts
institutions, and performance venues attending the “Hong
Kong Dance Exchange” to select artists and works, facilitating
more than 20 international exchange opportunities for Hong
Kong artists, including world tours, residencies in various
locations, and collaborative creations! | sincerely thank the
CSTB and all the Hong Kong artists for their participation and
full support, enabling the “Hong Kong Dance Exchange” to
achieve such impressive results.

Regardless of Chinese or foreign, East or West, in cultural
exchanges, we hope to continue expanding the proud
achievement and renowned brand of “Hong Kong as
an international hub” through the “Hong Kong Dance
Exchange,” as well as the unique position of “dance” as an
important carrier of the human spirit and culture!

| eagerly anticipate that the achievements of this edition
of the “Hong Kong Dance Exchange” and the accumulated
accomplishments over the years will not only be reflected in
Hong Kong and local artists but also extend to the Mainland
and the rest of the world. Special thanks to our close
collaborator, the “Macao CDE Springboard” which, starting
from this edition, will bring artists and works from the Greater
Bay Area of China to the “Hong Kong Dance Exchange.”
Furthermore, in addition to the existing connections,
this edition of the “Hong Kong Dance Exchange” has also
established ties with newly joined dance festivals and
institutions from different regions of the world, from nearby
Laos to as far as Canada, Luxembourg, Finland, and Israel.
Together, we share this gift and glory of the “Hong Kong
Dance Exchange” with audiences worldwide, enabling us all
to venture further into the realm of dance and elevate Hong
Kong to greater heights of authenticity, virtue, and aesthetic
radiance.

Let us join hands and dance together, striving to put our
bodies into action!
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Plunginginto the stage, legs suspended upside down, a shiftin perspective begins. A solo dance of delicate strength and raw intensity—
an exploration of insight that navigates the space between obscured fragments and imagined wholes. It is a journey through escape
and selfishness, growth and indulgence, spiraling into the depths of romance... until discovery emerges.

#%% Choreographer

EEMIE Alice Ma
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Graduated from the Hong Kong Academy for Performing Arts with a Bachelor of Fine Arts (Honors)
degree, majoring in Contemporary Dance and Choreography. Actively performs on stage and
explores various mediums to showcase dance, collaborating with artists from different disciplines
as well as art institutions and groups.

Recent works including City Contemporary Dance Company’s “l Don’t Mean It”(2021), Hong
Kong Arts Festival’ s “Ding Ding Ding Ding” (2021), and E-Side Dance Company’ s “Leg” (2023).

Ma has received the “Tom Brown Emerging Choreographer” at the Hong Kong Dance Awards
in 2020. She was also honored with the “The Award for Young Artist” by the Hong Kong Arts
Development Awards the following year.

Additionally, she has been nominated twice for the “Outstanding Choreography” award at the
Hong Kong Dance Awards, for “Over-master” (2020) and “Night Run” (2023).

She has frequently participated in the “Hong Kong Jockey Club Contemporary Dance Platform”
of the Hong Kong Arts Festival, with two of her works, “Wu” (2018) and “Over-master” (2019),
“Wu” was presented at the Seoul New Dance for Asia International Dance Festival in Korea and
received a 5-star review at the Edinburgh International Festival 2023,. “Over-master” was invited
to perform in Japan, Singapore, South Korea, and Macau.

She is also a part-time instructor at the City Contemporary Dance Company’ s Dance Centre and
The Hong Kong Academy for Performing Arts.

www.alice-ma.com
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Sound Designer: Leung Po Wing
Lighting Designer: Au Yeung Hon Ki
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Hong Kong Arts Development Council

MAGERAERRENEE
Passoverdance is financially supported by the HKADC

BEBMERRXFEMRETDR AR ERRBREFZRR -
Hong Kong Arts Development Council supports freedom of artistic expression. The views and
opinions expressed in this project do not represent the stand of the Council.



ODORU-AKITA International Dance Festival
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#%5% Choreographer: & & Mizuki TAKA
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Near the equator lies a windless sea, a metaphor for the human psychological state. In a silent space, the empty heart becomes a
ship adrift, driven only by breath and will. Through a poetic solo dance, the work offers a glimpse into the depths of human nature.
In a world shaped by accidental and incoherence actions, life carries an undeniable lightness.

#%% Choreographer
& & Mizuki TAKA
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Mizuki Taka holds a master’s degree in dance from a national university in Japan and her
physicality based on Japanese modern dance continued from Baku Ishii. She began her creative
activities focusing her original improvisation method in 2017 and has presented her works in
Japan and overseas.

2018 Encouragement Prize at the YDC Competition Il. 2020 Audience Award at the Dance Ga Mitai.
2021 Finalist at the YDC Competition I. 2022 Grand Prize at the SAI DANCE FESTIVAL, invited from
1000 CRANES in Estonia, DIDF in South Korea and WITH HARAJUKU Contemporary Dance Festival
in Japan. 2023 Finalist at the 28MASDANZA Solo Contest, selected to MASDANZA EXTENSION and
invited from Hong Kong Dance Exchange in Hong Kong, Zawirowania Dance Festival in Poland,
Artistic Residency in Canada. Also 2023 Finalist at the Odoru Akita, invited from Macau CDES in
Macau. Also 2023 triple award include Jury Prize at the YDC Competition I.

In addition, in Japan, she planed collaborative creative performances once every two months at a
café2022 and plan theater physical performances in partnership with Theater X 2024.

mizukitaka.com
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+ Kinosaki International Arts Center Prize
« Architanz Artist Support Prize

28 MASDANZA 2023(FEHSF) ABRE TBE
- HABLLE (F8)

- Zawirowania Dance Festival(J&F#)

- BHZEMIR (MEX)

5 ofkH 2023 (B4) ABRE SBE

- BMEAEERRTES (BM)

SAI DANCE FESTIVAL 2022(B#s)

- K%

REE

- KEREIPRSEREES (R958)

- 1000CRANES (E3b/2E5)

Awards:

Yokohama Dance Collection 2023(JAPAN)

+ Jury Prize

+ Kinosaki International Arts Center Prize

« Architanz Artist Support Prize

28 MASDANZA 2023(SPAIN) Finalist, invited from
+ Hong Kong Dance Exchange HDX(HONG KONG)
« Zawirowania Dance Festival(POLAND)

+ Artistic Residency(CANADA)

Odoru Akita 2023(JAPAN) Finalist, invited from

+ Macau CDES(MACAU)

SAI DANCE FESTIVAL 2022(JAPAN)

+ Grand Prize

Invited from

- Daegu International Dance Festival (SOUTHKOREA)
+ 1000CRANES (ESTONIA)
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#mEEREH Choreographer and performer: 422 JI Jie
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The choreographer explores intimate relationships through the framework of a game, with “winning or losing” as its central focus,
highlighting how competition sustains relationships. Once individuals settle into their roles and seek to prolong the game (i.e., the
relationship), they find no alternative paths. Using repetitive and oppressive elements like “Asphyxia” and the cyclic motif of “hui

(E1),” the choreography evokes a physical sense of suffocation and entrapment, compelling both participants—whether winners or
losers—to confront the critical question of whether to continue the game.

#%%% Choreographer

40iR Ji Jie
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Ji Jie is a dancer and choreographer. In the past two years, Jie has delved into her childhood
traumatic experiences and incorporated her thoughts, feelings, and responses into her dance
research. Through this cathartic process, she has become empowered. She now focuses on
healing and creating a sanctuary for those invisible wounds, exploring the possibilities of self-
reconciliation in intimate relationships.

Jie’ smovementtrainingincludes Contemporary Dance, Chinese Classical Dance, and Chinese Folk
Dance. Her works was selected for the Yokohama Dance Collection , Stray birds dance collection
and MASDANZA Art Festival etc.. She has participated in theatre performances, international art
competitions, and festival performances. Collaborative projects include the recent French May
Arts Festival (2023) with Christian Rizzo, the 15th Seoul International Dance Competition (2018),
the 4th Beijing International Ballet and Choreography Competition (2017), and the Shanghai and
Hangzhou International Dance Festival (2016).

BE R
B AARRAR

Choreographer:Jl Jie
Performer:Jl Jie, ZHANG Qingyi

1218
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Awards
2023 YoKohama Dance Collection - MASDANZA PRIZE
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Two androgynous forms, inspired by Plato’ s tale of Hermaphrodites, intertwine on stage to create a whole greater than themselves,
revealing humanity’ s unfulfilled yearning to reunite with its “other half”. With the bold ingenuity of breaking and the breathtaking
precision of contact improvisation, this work explores the endless physical worlds of compromise, connection, and division—
asking, in a fragmented existence, how can we return to unity?

#%% Choreographer
Giovanni LEONARDUZZ|
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Giovanni Leonarduzzi history as a dancer started with the word “B-Boy”, in breakdance, where he
has been active since 1996.

He has been invited as a participant, national representative but also as a judge in various national
and international breakdance competitions.

These are just the most significant events to which he was invited: JusteDebout as a finalist Italian
representative in Experimental (two times) ; judge at Dance Festival Berlin; Fusion Concept (Paris);
Circle Industry (Austria); Break the Floor (Slovenia); HHC (Italy); B-Boy pro - am (Miami, Florida).

He soon started looking for an alternative path in this type of movement, trying to create his own
identity and creating a new language that could now be classified in the “experimental” category.

Going deeper and deeper into this research, he land at the dance theater, almost losing the
starting point.

Everything he has created in these 25 years stems from an urban breakdance matrix and has its
roots in an extremely physical and at the same time technical dance.

From this technique, in fact, he started a research that goes beyond the simple gesture and the
main feature of this research is to abstract the movement born from breakdance.

Since 2012 he has been working in parallel as a breakdance dancer for Italian authors and
companies and as choreographer and performer in his own artistic project, now concretely
transformed thanks to a constant and decisive growth in the cultural association “Compagnia

Bellanda ETS”.

Thus began his authorial journey, which is confirmed by invitations and selections received from
national and international events and platforms: Vetrina della Giovane Danza d’ Autore (from
2012 to 2016) and related circuits, Premio Equilibrio Roma (2013), Oriente Occidente, Cadiz En
Danza, Tu Danzas, Quinzena de Danca Almada, Mash Jerusalem, Lucky Trimmer , Choreography33
Hannover, MasDanza, StrayBirds Dance Platform Taipei, JEJU International Dance Festival, New
Dance for Asia festival are just a few.

#7%2 Choreographer
Lia Claudia LATINI
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Born and trained in Friuli Venezia Giulia, Lia Claudia Latini start by studying academic dance
(ballet, modern and contemporary).

At the same time, she continued her art studies and graduated in fashion design. A connection
that influences her artistic vision and her aesthetic tastes.

She approaches dance without distinction of gender and uses dance as a communication vehicle.
She uses the body as a tool and material and as such she applies it in possible declinations. If
she started looking for and studying rules, structures and schemes in academic dance, she
then moved to another “zone” of the “dance” universe where she could discover other rules,
structures, schemes. This path leads her to mix, hybridize languages, schemes, structures and
look for new images.

From the meeting with Giovanni, Claudia decides to study the techniques derived from breakdance
and together with Giovanni founded the association which, in 2019 takes the definitive name of
Compagnia Bellanda Ets.

Claudia is completely dedicated to the company and her experiences and results converge with
those of Compagnia Bellanda: she participates in several national and international festivals, in
which she debuts as a dancer but also as a choreographer.

Together with Giovanni Leonarduzzi, she received several awards in international contemporary
dance contests and competitions such as the Choreography36 - International Choreographic
Contemporary Competition in Hannover (where she won the first prize) , the Copenhagen
International Choreographic Competition, CICBUNY Burgos, Stray Birds Dance Platform and
others and in 2023 she created a duet for the german dance company Mir Dance Company,
directed by Giuseppe Spota.

#3218

20235128168 » S 210 NDA Festival (KEB) ; ZNEPREEEEE CEMNE) ;
HKDanceXXm&E#; RHAEIEE (B4)

2023568221 Z#2:0 RIDCC FE4EFY (far )

2023458200 > #18 SoloDuo BarnesCrossing LB & 5% RI& (ER)
2022410423 H %18 DanzaXtrema Certamen Coreografico sFE B R R ERLE
(Navalmoral de La Mata)

2022478250 #%8 Certamen Danza en el Camino L EE 1% (R X ETRARL)
2022 7H8H S AGIRE R R AT R

20224 7H2H %78 Choreography36 BalletGesellschaft :FE#E R EREE
202245 7H2H » %78 Giuseppe Spota / MiR Dance Company FII{EE

£ Choreography36 BalletGesellschaft

Awards

16/12/2023 invitation awards for:

NDA Festival (Daegu) ;

Jeju international dance festival (Juju Island) ;

HKDance exchange HongKong; Akita Dance Festival (Japan)

22/06/2023 invited @ RIDCC Rotterdam (Holland)

20/05/2023 first prize @ SoloDuo BarnesCrossing competition, Koln (Germany)

23/10/2022 First prize of the Jury and Audience Prize @ DanzaXtrema Certamen Coreografico
(Navalmoral de La Mata)

25/07/22 first prize in Certamen Danza en el Camino (Burgos y Nueva York)

08/07/22 Audience award at Copenhagen International Choreography Competition
02/07/22 Jury award and audience award at Choreography36, BalletGesellschaft

02/07/22 Production award from Giuseppe Spota/ MiR Dance Company in Choreography36,
BalletGesellschaft
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#®%E Choreographer: &g Justyne LI
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A mirror stands in a dark corner of the mind, and a ghost resides inside it. The body fights against its whispers and survives the
unpredictable rain and storm. The work is composed of two solos: Does My Body Represent My Whole Self? and Moon-Light. The two

individuals may be unaware of each other’ s presence, yet connected by a consciousness that transcends time and space—like a
ghost, influencing each other’ s moves.

#%% Choreographer
ZF B Justyne LI

'//\w FREBNERAREZEREHEREERERERAEX BATECEZR AN
(A

AP EERR S REEEESAERBES N 2010F A T HIFEIHNeo
\ Dance HK IRARIIEE RAREFE -G FINEML contact ECEEET BT
/| d’ MOTION EREHEE BEREAEERIIFEREREL Wit2016 FEZSH
Y BAXEETEERER R —& BT sE

v AREReE-EE01(RBES) - SEEEEEA(REEEL) 588
FEEER TEERK2016 1 R B AN BB A EI2015¢E A tHZ=ah) (Galatea X)/NE
BENBIEE (B BB BB EATEI2013¢What’ s the Matter?) B E 5
FEE MR 52012 (F3.5RT EBBMET201 1R FEI) BB THIEMEEA
#5{Galatea & Passenger)»EHFEIEHI201052013(Galatea & Pygmalion)>
KB EEBEEGETRKE)MCS Solos)Fe

=B RE/R(Galatea & Pygmalion)¥EME20115BEMEFR 1/R(Galatea X)&E5E
0145 A FEFRRERKRGHTE N RESRBREES RN -

/ \',/
&

A
©
A



Justyne Li Sze-yeung graduated from The Hong Kong Academy for Performing Arts (Ballet and
Modern Dance). She is a former member of the Hong Kong Ballet and Tanz Graz (Austria), and
was a soloist with Ballett des Stadttheater Bremerhaven (Germany). She established Neo Dance
HK with Wong Tan-ki in 2010, and is currently an independent dancer and choreographer. Li has
performed at M1 Contact Contemporary Dance Festival, d MOTION International Dance Festival,
Guangdong and Beijing Dance Festivals, and was selected to participate in West Kowloon Cultural
District’ s “Creative Meeting Point: HK x Finland” programme in 2016.

Li’ s recent choreographies include Dance Internship Il (i-Dance Festival 2016), Dance Internship
| (Hong Kong Ballet), Human Internship (Hong Kong Dance Alliance), Trouble-maker’ s Concerto
(Hong Kong Arts Festival [HKAF] 2015), Galatea X, Present Absentee (Littlebreath Creative
Workshop), What’ s the Matter (HKAF 2013), The 3.5th Dimension (City Contemporary Dance
Company), My Shadow and Me (HKAF 2011), Galatea & Passenger (LCSD “New Force in Motion”
Series 2010), Galatea & Pygmalion (Hong Kong Dance Festival 2010 & 2013), Toy Story and 5 Solos
(Ballett Bremerhaven).

In 2011, Li received the Hong Kong Dance Award for “Outstanding Achievement in Independent
Dance” (Galatea & Pygmalion), and was nominated for “Outstanding Performance”. She
received the Hong Kong Dance Award 2014 for “Outstanding Achievement in Choreography” and
“Outstanding Performance by a Female Dancer” (Galatea X).
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Does My Body Represent My Whole Self?
by Sam Yuen

Moon-Light

by Genie Lok

SEcegEt : REAKHR
Lighting Designer: Lai Bie



HDX TEAM

B EI48 %5 Festival Director: #3371 Daniel Yeung
853 Producer: E&5 Andy Lo

18 B 4532 Project Manager: §85k#7 Hin Hon

BT EI4E Festival Coordinator: FRE S Cherie Chan
BEHEZEProduction Coordinator: ZE{EH Nickole Li
EFZ4RE Ticketing Coordinator: £48f£ Becky Wong
TS KHEE Marketing Officer: #i1LEF Lam Chi Wai Fefe
B &t Visual Design: EH#fiik Lum Wong

#E %5t Website Design: Frank N.

E{EZE Copywriter: LY Miu Law

‘~ERE{%& Public Relation: ZEN58E Karen Fok

PRODUCTION TEAM

BUEAZIE Production Manager: #&{&E Tsui Wai Hong

B E%5T Sound design: EBF {5 Jaycee Kwok
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